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{ZYm©[aV g_` : 3 KÊQ>o   A{YH$V_ A§H$ : 70 

Time allowed : 3 hours Maximum Marks : 70 

 

 H¥$n`m Om±M H$a b| {H$ Bg àíZ-nÌ _o§ _w{ÐV n¥ð> 7 h¢ & 

 àíZ-nÌ _| Xm{hZo hmW H$s Amoa {XE JE H$moS >Zå~a H$mo N>mÌ CÎma-nwpñVH$m Ho$ _wI-n¥>ð> na {bI| & 

 H¥$n`m Om±M H$a b| {H$ Bg àíZ-nÌ _| >24 àíZ h¢ & 

 H¥$n`m àíZ H$m CÎma {bIZm ewê$ H$aZo go nhbo, àíZ H$m H«$_m§H$ Adí` {bI| & 

 Bg  àíZ-nÌ  H$mo n‹T>Zo Ho$ {bE 15 {_ZQ >H$m g_` {X`m J`m h¡ &  àíZ-nÌ H$m {dVaU nydm©• _| 
10.15 ~Oo {H$`m OmEJm &  10.15 ~Oo go 10.30 ~Oo VH$ N>mÌ Ho$db àíZ-nÌ H$mo n‹T>|Jo Am¡a 

Bg Ad{Y Ho$ Xm¡amZ do CÎma-nwpñVH$m na H$moB© CÎma Zht {bI|Jo & 
 Please check that this question paper contains 7 printed pages. 

 Code number given on the right hand side of the question paper should be 
written on the title page of the answer-book by the candidate. 

 Please check that this question paper contains 24 questions. 

 Please write down the Serial Number of the question before 
attempting it. 

 15 minute time has been allotted to read this question paper. The question 
paper will be distributed at 10.15 a.m. From 10.15 a.m. to 10.30 a.m., the 

students will read the question paper only and will not write any answer on 

the answer-book during this period. 
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gm_mÝ` {ZX}e : 

(i) àíZ-nÌ _| Hw$b 24 àíZ h¢ & 

(ii) g^r àíZ A{Zdm`© h¢ &  

(iii) àíZ g§»`m 1 go 5 A{V bKw-CÎmar` àíZ h¢ & àË`oH$ Ho$ {bE 1 A§H$ {ZYm©[aV h¡ & àË`oH$ 
H$m CÎma 15 eãXm| go A{YH$ Z hmo &  

(iv) àíZ g§»`m 6 go 10 bKw-CÎmar` àíZ h¢ & àË`oH$ Ho$ {bE 2 A§H$ {ZYm©[aV h¢ & àË`oH$ H$m 
CÎma 50 eãXm| go A{YH$ Z hmo &  

(v) àíZ g§»`m 11 go 17 bKw-CÎmar` àíZ h¢ & àË`oH$ Ho$ {bE 3 A§H$ {ZYm©[aV h¢ & àË`oH$ 
H$m CÎma 75 eãXm| go A{YH$ Z hmo &  

(vi) àíZ g§»`m 18 go 21 bKw-CÎmar` àíZ h¢ & àË`oH$ Ho$ {bE 4 A§H$ {ZYm©[aV h¢ & àË`oH$ 
H$m CÎma 150 eãXm| go A{YH$ Z hmo &  

(vii) àíZ g§»`m 22 go 24 XrK©-CÎma dmbo àíZ h¢ & àË`oH$ Ho$ {bE 6 A§H$ {ZYm©[aV h¢ & àË`oH$ 
H$m CÎma 250 eãXm| go A{YH$ Z hmo &  

General Instructions : 

(i) There are 24 questions in all.  

(ii) All the questions are compulsory. 

(iii) Questions no. 1 to 5 are very short-answer questions carrying 1 mark each. 

Answer to each of these should not exceed 15 words.  

(iv) Questions no. 6 to 10 are short-answer questions carrying 2 marks each. 

Answer to each of these should not exceed 50 words. 

(v) Questions no. 11 to 17 are short-answer questions carrying 3 marks each. 

Answer to each of these should not exceed 75 words. 

(vi) Questions no. 18 to 21 are short-answer questions carrying 4 marks each. 

Answer to each of these should not exceed 150 words.  

(vii) Questions no. 22 to 24 are long-answer questions carrying 6 marks each. 

Answer to each of these should not exceed 250 words. 
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1. N>m`ma{hV àH$me H$m Š`m Ame` h¡ ? 1 
What is meant by Shadowless light ? 

2. A_o[aH$m _| ‘‘{d{Y A{^Z` (_oWS> EopŠQ>¨J) H$m OZH$’’ {H$go _mZm OmVm h¡ ? 1 
Who is considered as the ‘‘Father of method acting’’ in America ? 

3. {dlm§{V, {dídmg Am¡a AZwemgZ A{^Z` H$s VrZ _hÎdnyU© Amdí`H$VmE± h¢ & AÝ` Xmo  

Š`m h¢ ? 
2

1
+

2

1
=1 

Relaxation, trust and discipline are the three important essentials of 

acting. What are the other two ? 

4. Cg boIH$ H$m Zm_ ~VmBE {OgZo ‘{daoMZ’ (H¡$Wm{g©g) eãX H$mo J‹T>m & 1 
Name the writer who coined the term ‘Catharsis’. 

5. g§JrV ZmQ>H$ AH$mX_r H$s ñWmnZm Ho$ nrN>o {Z{hV CÔoí` ~VmBE & 1 
State the objective behind setting up the Sangeet Natak Akademi. 

6. {dH$mgmË_H$ dmMZ (S>odobn_|Q>b arqS>½g) Am¡a OZ dmMZ (npãbH$ arqS>½g) _| A§Va ñnîQ> 

H$s{OE & 2 
Differentiate between developmental readings and public readings. 

7. Ho$ed àm`: {M{H$Ëgm ì`dgmB`m| H$s Q>r_ Ho$ gmW H$m_ H$aVm h¡ Omo emar[aH$, _mZ{gH$ 

Am¡a ^mdZmË_H$ Aeº$Vm dmbo bmoJm| Ho$ CnMma Ed§ nwZdm©g H$m H$m_ H$aVo h¢ & Ho$ed H$s 

^y{_H$m H$mo nhMmZ H$a ñnîQ> H$s{OE & 2 
Keshav usually works with a team of medical professionals to treat and 

rehabilitate people with physical, mental and emotional disabilities. 

Identify and explain the role played by Keshav. 

8. ‘a§J_§M nwZOudZ’ H$s `moOZm H$bmH$mam|, A{^ZoVmAm| Am¡a {ZX}eH$m| H$mo Adga àXmZ H$aZo 

Ho$ CÔoí` H$mo àmßV H$aZo _| g_W© H¡$go hþAm h¡ ? 2 
How has the scheme of ‘Theatre Rejuvenation’ been able to achieve its 

goal of providing opportunity to artists, actors and directors ? 
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9. ‘Mm¡Wr Xrdma’ àË`` H$m Š`m Ame` h¡ ? 2 
What is meant by the ‘fourth wall’ concept ? 

10. emoY H$m`© _| N>mZ-~rZ Ho$ Xmo ñVam| H$mo g_PmBE & 2 
Explain the two levels of exploration in research work. 

11. {H$gr ZmQ>H$ H$s g\$bVm Ho$ {bE gmO-gm_mZm| (àm°nQ>uµO) H$m ghr Cn`moJ Š`m| _hÎdnyU©  

h¡ ? 3 
Why is the correct use of properties critical for the success of a play ? 

12. {H$gr A{^ZoVm H$s A{^ì`{º$ H$mo _yë`dmZ ~ZmZo _| ñda Am¡a dmUr Ho$ A{V[aº$ Am¡a Š`m 

_hÎdnyU© h¡ Am¡a `h dm±{N>V emar[aH$ {H«$`m H$mo ghOVm Am¡a à^mdH$mar ({dídmgmoËnmXH$) 

go H¡$go CËnÞ H$aVm h¡ ? 3 
In addition to voice and speech, what else adds value to the expression of 

an actor and how does it produce a desired physical action effortlessly 

and convincingly ? 

13. _rgZg© VH$ZrH$ {H$gr A{^ZoVm Ho$ ^mdZmË_H$ àgma Am¡a ‘H$mën{ZH$ n[apñW{V`m| _| 

gË`Vmnyd©H$ OrZo’ H$s j_Vm H$mo {dH${gV H$aVr h¡ &  

(H$) _rgZg© VH$ZrH$ _| _yb gmonmZ (H$s ñQ>oO) Š`m Wm ? 

(I) CgH$s VH$ZrH$ Ho$ {H$Ýht Xmo VÎdm| H$mo g_PmBE & 3 
Meisner’s Technique develops an actor’s emotional range and ability to 

‘live truthfully under imaginative circumstances’. 

(a) What was the key stage in Meisner’s Technique ? 

(b) Explain any two elements of his technique. 

14. ‘{ejm-_|-a§J_§M’ H§$nZr {H$g ~mV na Ü`mZ H|${ÐV H$aVr h¡ ? 3 
What does the ‘Theatre-In-Education’ Company focus on ? 
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15. {dZ` Zo a§J_§M {gImZo H$s na§namJV {d{Y`m| H$m {damoY {H$`m Am¡a A{^Z` VWm ZmQ>H$m| Ho$ 

_§MZ H$s àmH¥${VH$ {d{Y na Ü`mZ H|${ÐV {H$`m &  

(H$) CÞrgdt gXr Ho$ A§V _| Am¡a ~rgdt gXr _| AmYw{ZH$ nmíMmË` ZmQ>H$H$mam| Ûmam 
AnZmE JE {dMma H$s nhMmZ H$s{OE & 

(I) AnZo boIZm| H$mo _§{MV H$aZo Ho$ {bE {dZ` Ûmam AnZmE JE a§J_§M Ho$ ñdê$n H$mo 
g_PmBE & 1+2=3 

Vinay opposed the traditional ways of teaching theatre and focused on 

the naturalistic way of acting and staging plays. 

(a) Identify the concept used by the modern western playwrights in 

the late nineteenth and twentieth centuries. 

(b) Explain the form of theatre Vinay used to stage his writings. 

16. _Ü` ẁJrZ ^maV _| ZmQ>H$ {dñ_¥{V H$s AdñWm _| Š`m| ahm ? 3 
Why did drama remain in a state of oblivion during medieval India ? 

17. ~«o»Q> Ho$ {gÕm§V _| nmÌm| H$s {H«$`mAm| Am¡a {Q>ßn{U`m| H$mo n¥WH²$ H$aZo _| ghm`H$ ‘VrZ 

ghm`VmAm|’ H$s MMm© H$s{OE & 3 
Discuss the ‘three aids’ which help to alienate the actions and remarks of 

the characters in Brechtian theory. 

18. _§Mr` àH$me ì`dñWm H$mo a§J_§M Ho$ A{^H$ënZ go n¥WH²$ Zht {H$`m Om gH$Vm Š`m|{H$ 

ZmQ>H$ H$s g§nyU© àñVw{V _§Mr` àH$me ì`dñWm go hr {XImB© n‹S>Vr h¡ &  

(H$) _§Mr` àH$me ì`dñWm Ho$ OZH$ H$m Zm_ {b{IE & 

(I) _§Mr` àH$me ì`dñWm Ho$ joÌ _| H«$m§{VH$mar à`moJ H$aZo dmbo ì`{º$ H$m Zm_ 
{b{IE & 

(J) àH$me Ho$ Xmo à_wI òmoVm| Ho$ Zm_ {b{IE & 1+1+2=4 

Stage lighting cannot be segregated from theatrical designing as the 

whole performance of the play is visible due to stage lighting. 

(a) Name the father of the stage lighting. 

(b) Name the person who performed revolutionary experiment in the 

field of stage lighting. 

(c) Name the two main sources of light. 
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19. ‘‘ZmQ>H$ Ho$ àË`oH$ nmÌ H$mo dñÌ nhZmZo Ho$ {bE doe^yfm A{^H$ënH$ CÎmaXm`r hmoVm h¡ &’’  

A{^ZoVm _§M na {Og nmÌ H$mo àñVwV H$a aho h¢, Cg_| CZHo$ ê$nm§VaU hmoZo Ho$ {bE doe^yfm 

A{^H$ënH$ _| Š`m {deofVmE± hmoZr Mm{hE ? doe^yfmAm| H$s A{^H$ënZm H$aZo _| {H$Z 

gm_m{OH$ _yë`mo§ H$mo Ü`mZ _| aIZm Mm{hE ?  2+2=4 

‘‘The costume designer is responsible for putting clothes on each 

character of a play.’’ What qualities should a costume designer have, to 

transform the actors into the characters they are playing on stage ? What 

social values should be kept in mind while designing costumes ?  

20. `yZmZr a§J_§M Zo AmYw{ZH$ nmíMmË` a§J_§M H$mo {H$g àH$ma à^m{dV {H$`m h¡ ? Hw$N> {deof 

ì`{º$`m| H$m C„oI H$s{OE Omo ZmQ>H$ gm{hË` Ho$ {dH$mg _| ghm`H$ hþE & 3+1=4 

How does Greek theatre influence Modern Western theatre ? Name some 

personalities who helped in the growth of drama literature. 

21. ‘‘ZmQ>H$m| H$m MwZmd H$aVo hþE {ZX}eH$ ZmQ>H$ Ho$ {d{^Þ VÎdm| na Ü`mZ H|${ÐV H$aVm h¡ &’’ 

ZmQ>H$ Ho$ VÎd Š`m h¢ ? {H$Ýht Mma H$s {dñVmanyd©H$ MMm© H$s{OE & 4 

‘‘While choosing plays a director focuses on various elements of a play.’’ 

What are the elements of a play ? Discuss any four in detail. 

22. ‘‘>{ZX}eH$ ì ẁËnmXZ (àmoS>ŠeZ) H$m gdm}ƒ dmñVw{eënr hmoVm h¡ &’’ ñnîQ> H$s{OE & 6 

‘‘The director is a supreme architect of production.’’ Explain. 

23. 1912 _|, ‘H$’ Zo ‘\$ñQ>© ñQy>{S>`mo’ H$s aMZm H$s {Oggo dh A{YH$ BÀNw>H$ A{^ZoVmAm| Ho$ 

gmW H$m_ H$a gHo$ & ‘H$’ Ho$ {bE a§J_§M H$m {Z_m©U EH$ J§^ra à`mg Wm {Og_| g_n©U, 

AZwemgZ Am¡a B©_mZXmar H$s Amdí`H$Vm hmoVr h¡ &  

(H$) ‘H$’ H$s nhMmZ H$s{OE & 

(I) a§J_§M joÌ Ho$ Bg ì`{º$Ëd H$m dmñV{dH$ Zm_ ‘H$’ Zht Wm & ‘H$’ Zo EH$ _§Mr` 
Zm_ Š`m| AnZm {b`m ? 

(J) ‘H$’ Ho$ Ûmam A{^ZoVmAm| H$mo _§M na A{^Z` H$m à{ejU XoZo Ho$ {bE AnZmB© JB© 
{H$Ýht Xmo VH$ZrH$m| H$mo ñnîQ> H$s{OE & 6 
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In 1912, ‘x’ created ‘First Studio’ in order to work with more willing 

actors. For ‘x’, theatre making was a serious endeavour requiring 

dedication, discipline and integrity. 

(a) Identify ‘x’. 

(b) ‘x’ was not the original name of this theatre personality. Why did 

‘x’ adopt a stage name ? 

(c) Explain any two techniques used by ‘x’ to train the actors to 

perform on stage. 

 

24. {H$gr ^maVr` ZmQ>H$H$ma Ho$ OrdZ Am¡a aMZmAm| Ho$ ~mao _| {dñVmanyd©H$ {b{IE {OgZo 

^maVr` a§J_§M Ho$ AmYw{ZH$ Am¡a g_gm_{`H$ Ñí` H$mo ~Xb {X`m & 6 
Write in detail about the life and works of any Indian playwright who 

changed the modern and contemporary scene of Indian theatre. 
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