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There are 24 questions in all.

All the questions are compulsory.

Questions no. 1 to 5 are very short-answer questions carrying 1 mark each.

Answer to each of these should not exceed 15 words.

Questions no. 6 to 10 are short-answer questions carrying 2 marks each.

Answer to each of these should not exceed 50 words.

Questions no. 11 to 17 are short-answer questions carrying 3 marks each.

Answer to each of these should not exceed 75 words.

Questions no. 18 to 21 are short-answer questions carrying 4 marks each.

Answer to each of these should not exceed 150 words.

Questions no. 22 to 24 are long-answer questions carrying 6 marks each.

Answer to each of these should not exceed 250 words.
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1. SRIREd T i F1 AR 7 ? 1
What is meant by Shadowless light ?

2. e ® “fafy sifym (Rus Ufaen) &1 S fohd AT ST 8 2 1

Who is considered as the “Father of method acting” in America ?

3. Toenfy, fovamm ofit s ifyma i i aeweyel srawaswdd § | 3= Q@
FTE ? Loy
2 2
Relaxation, trust and discipline are the three important essentials of
acting. What are the other two ?

4. U A@H HI AW Far3C e TR’ (Shenfdd) wsg i e | 1

Name the writer who coined the term ‘Catharsis’.

5.  Eid A1esh kT <l TUToT & D ffed Seva sy | 1
State the objective behind setting up the Sangeet Natak Akademi.

6. TawrEms amq (Saouded ffe™) i 59 arem (ufsets {ife™) o st Tose
hITTT. | 2

Differentiate between developmental readings and public readings.

7. 3@ Y Tafhedn semmsal 6t dW & 1Y HW BT 8 S RIS, ARG
3R YTEATcH STIRKAT dTel AN b IUER T GG 1 W Hid & | hId 6l
fHehT I TEAT L T HIFT | 2

Keshav usually works with a team of medical professionals to treat and
rehabilitate people with physical, mental and emotional disabilities.
Identify and explain the role played by Keshav.

8. TG YASHaA ! ASHT AR, ANHAIST R Fehl i T8 YgH H
% I2%d hl U A H GHY HH §I1 3 ? 2

How has the scheme of ‘Theatre Rejuvenation’ been able to achieve its
goal of providing opportunity to artists, actors and directors ?
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“hteft SR’ TIT HT T I B 2
What is meant by the ‘fourth wall’ concept ?

MY HE H BH-SM o &R Hl GHIATSY |

Explain the two levels of exploration in research work.

TRl ATeeh 1 F%aar & T F9-AWET (STAET) 1 FEl ITET R HgwEyol
87

Why is the correct use of properties critical for the success of a play ?

forett srfan 1 stfireafh vl Yoda™ s9M | T IR Aol W Afafws o F=
HE@YUl & 3R Ig Jifeod IR R ol dgsrar 3R Jwrasi (fowamdicaresh)
T HY 3T BT 7 ?

In addition to voice and speech, what else adds value to the expression of
an actor and how does it produce a desired physical action effortlessly
and convincingly ?

HeTd T ol AMHAT & HIeTens THR 3R ‘reufes gRfeafa |
FeAATgdeh S+ shl GHAT i faehfed it & |

(&) e qepdie § O 9 (SR TS) e 2

(@) 3ehl Tohleh oh fehedl Gl el ohl THSTST |

Meisner’s Technique develops an actor’s emotional range and ability to
‘live truthfully under imaginative circumstances’.

(a)  What was the key stage in Meisner’s Technique ?

(b)  Explain any two elements of his technique.

AT AT HY-T T 10 T &I shigd il 8 2

What does the ‘Theatre-In-Education’ Company focus on ?
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o 3 v fage h s faftEn s oty foman it afS=r e dreshi &

H= h! STehfce fafYr o e higa foram |

() Il Tdl b Ad § MR fiwd adt § ngHe urvEred Aeheri gl

U U fo=m Y gg=e HifT |
(@) 399 GAl I Al S % U fog g S99 U O o e
HHARY | 1+2=3

Vinay opposed the traditional ways of teaching theatre and focused on
the naturalistic way of acting and staging plays.

(a)  Identify the concept used by the modern western playwrights in
the late nineteenth and twentieth centuries.

(b)  Explain the form of theatre Vinay used to stage his writings.

A RA | Areeh faeyid i faedn § i @ ? 3

Why did drama remain in a state of oblivion during medieval India ?

S&e & faga § 9l ol TRamedi ofk Rewulimit =1 goss & # wWemeh dH
TETIAI3T hl ==l ShifoTy | 3

Discuss the ‘three aids’ which help to alienate the actions and remarks of

the characters in Brechtian theory.

T YeRTSl SAGEAT i TIHE o AWheTd 8 YUAH gl [ohdl S Thdl Fifh
q1eeh it Guui Jegfa FeT gehr e ¥ € fear uedt # |
(%) T TR HEEAT o Sk 1 A fARay |

(@) HET ThI STGEAT ok &F H HIdhRl TIT Hid a9l oAk 1 M
fafeu |
(M) Y % g g Frai o 9 fafau | 1+1+2=4

Stage lighting cannot be segregated from theatrical designing as the
whole performance of the play is visible due to stage lighting.

(a)  Name the father of the stage lighting.

(b) Name the person who performed revolutionary experiment in the
field of stage lighting.

(c) Name the two main sources of light.
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“qTesh o TUH UTH hl T TEIH o TOIC I9YNT AfNhedsh ITRarR gl & |7
A 79 W 9 9 o Tgd R @ &, SOH 3ok ST B o foTT S
Jfirheush H @ foRiward g =Mfeq ? oRIywIsti i SAfehed T htd H fobd

TSR Hedl hl & H W@ 91eg ? 2+2=4

“The costume designer is responsible for putting clothes on each

character of a play.” What qualities should a costume designer have, to

transform the actors into the characters they are playing on stage ? What

social values should be kept in mind while designing costumes ?

A T | MY weETed T i fohd YR ywifad R 7 2 39 fomiw

SRl 1 I I ST A1eeh Hilecd & faepme § w8 Ju | 3+1=4

How does Greek theatre influence Modern Western theatre ? Name some

personalities who helped in the growth of drama literature.

“Greeni 1 AT HA g FGere ek W fofi dil W e shigd st 8 17
ATee % ad H1 & ? Foheel 9IRSl faxargdes == Hife | 4

“While choosing plays a director focuses on various elements of a play.”

What are the elements of a play ? Discuss any four in detail.

“ficeTeh ST (VTSI 1 HaT= IEgiTed! Bl 8 |7 Tase hifrg |

“The director is a supreme architect of production.” Explain.

1912 H, F 7 B WA H A1 hl o I8 AfUH 379 A 6
Y HH B Gh | F & e e w Fmio e it ymme on S| gy,

I 3R SHHEH Al AR B 7 |
(®) & hl ggaM HifT |
(@) UHT &3 & 3§ Althcd hl dRdfaeh A & T80 91 | & 9 Tk 769

()

9 = 9T o 2

‘F o g ANHARA H HE W AN T IR e % T s w8
fereal a1 denslenl sl Tqse hHIfST | 6
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In 1912, %X’ created ‘First Studio’ in order to work with more willing
actors. For %X’, theatre making was a serious endeavour requiring
dedication, discipline and integrity.

(a) Identify %X’

(b) X’ was not the original name of this theatre personality. Why did
‘<’ adopt a stage name ?

(c) Explain any two techniques used by ‘x’ to train the actors to
perform on stage.

forelt WA e W Sftad 3R TATeTi o s H fawangds fafae fSem
WA T % 3Tefes N aHEmiies gv i wed e |
Write in detail about the life and works of any Indian playwright who

changed the modern and contemporary scene of Indian theatre.
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